SOME KEY MEXICAN FILMS
Vamonos con Pancho Villa (Let’s Go with Pancho Villa)

During the Mexican revolution, a group of farmers, known as the “Lions of San Pablo” are united to the army of Pancho Villa. However, their initial enthusiasm and optimism soon gives way to disenchantment and death. Standing apart from the many movies made about Villa in that it portrays the man and the Revolution in all its cruelty, this is a classic tale of soured idealism and still the most potent celluloid portrait of the Mexican Revolution in existence. Shot on a lavish budget, the film, part of a trilogy by de Fuentes, was the first government sponsored super production. 
Mexico 1935 / Dir Fernando de Fuentes / With Antonio R Fraustro, Domingo Soler, Ramon Vallarino  / 92 mins / TBC-Cert.

Reed: Insurgent Mexico (Reed, México insurgente)

Leduc’s accomplished and complex independently made first feature is a fictionalised biography of American radical, US Communist Party founder and reporter John Reed (author of Ten Days That Shook the World), who ended up joining the Mexican Revolution after being dispatched to the conflicted country to write a story on Pancho Villa. Shot in gorgeous sepia tone, Reed: Insurgent Mexico depicts in vivid detail and depth his transformation from journalist and spectator to participant and revolutionary.
Mexico 1971 / Dir Paul Leduc / With Claudio Obregón, Eraclio Zepeda / 105 mins / TBC-Cert.

Una familia de tantas

Mexico 1949 / Dir Alejandro Galindo / With Fernando Soler, David Silva, Martha Roth, Eugenia Galindo / 130 mins/ TBC-Cert.
El castilla de la pureza (The Castle of the Purity)

Many see Ripstein as the heir apparent to Buñuel, who was originally slated to direct Castle of Purity, Ripstein’s breakthrough international film. Based on the true story of a man (Brook) who kept his family locked up in their Mexico City home for 18 years to protect them from the corruption of the outside world, this is an extraordinarily haunting work with a suffocating claustrophobia made all the more realistic by Manuel Fontanals' stunning set design. Effective as a suspense thriller (with surrealist overtones), this is also a perceptive attack on Latin American family tradition. 

Mexico 1973/ Dir Arturo Ripstein / With Claudio Brook, Rita Macedo, Arturo Beristáin, Diana Bracho / 110 mins / TBC-Cert.
Salón Mexico

Named after a famous cabaret in Mexico City, Salón Mexico
was staffed by ficheras, women who charged clients for dancing, and more often than not, for sex. Fernández’s celebrated melodrama tells the story of one such dancer, Mecedes (López) who must fight off the attentions of an abusive pimp whilst working to finance the schooling of her younger sister. A danzón contest offers salvation, but will Mercedes’ see her chance at redemption cruelly snatched away? Deliciously dark with noir overtones, the fine performances are matched by Gabriel Figueroa’s superlative cinematography. 
Mexico 1949 / Dir Emilio Fernández / With Miguel Inclán, Rodolfo Acosta, Marga López, Roberto Cañedo /95 mins/ TBC-Cert

Danzón 


A gentle, honest and affirmative depiction of a particular culture – the title refers to a particular dance and its attendant music – Novaro’s second feature follows a Mexico City phone operator (Rojo) who finds escape through ballroom dancing. When her longstanding Danzón partner mysteriously disappears, Julia embarks on a personal odyssey to his native Veracruz to try to track him down. Sensitively directed and performed, the emotional, sexual and political undertones are palpable, as is Veracruz’s bustling port atmosphere.


Mexico 1991 / Dir María Novaro / With María Rojo, Carmen Salinas, Blanca Guerra / 104 mins / PG


El Vampiro

Utilising magnificent sets, this is perhaps the best of the vampire films that emanated in the 50s. Travelling back to her childhood home, Marta (Welter) meets a mysterious doctor (horror stalwart Salazar), who insists he accompany her. When they arrive, they find that her aunt is under the control of Count Luvad (Robles), an evil vampire who has come to the area to bring his dead brother back to life. Beautifully photographed and full of Gothic atmosphere, El Vampiro predates Hammer’s Horror of Dracula and features a performance by the veteran Robles that many rate as highly as that of Lugosi. Cult viewing and ripe for rediscovery. 

Mexico 1957 / Dir Fernando Méndez, Paul Nagel / With Abel Salazer, Gérman Robles, Ariadna Welter, Carmen Montejo, José Luis Jiménez / 95 mins/ TBC-Cert.

Cronos 

Combining a surreal and distinctive take on the classic vampire yarn with an allegory about US/Mexican relations, in del Toro’s bravura debut an elderly antique dealer (Luppi) discovers an ancient artefact that once belonged to a 16th-century alchemist. Unbeknownst, the device — which resembles an ornate mechanical beetle — houses an immortal parasite that will grant eternal life to its host. The cost? An aversion to daylight and an agonising thirst for human blood. Stylishly executed, Cronos won the Critics Week Award at Cannes before claiming nine Mexican Academy Awards. The film marked a turning point in Mexican cinema and established a template for del Toro’s subsequent career. 

Mexico 1992 / Dir Guillermo del Toro / With Federico Luppi, Ron Perlman, Claudio Brook, Tamara Shanath / 92 mins / 18-Cert.
 
 

Pueblerina (Town Tale)

Framed for murder and sentenced to jail, Aurelio Rodríguez (Cañedo) returns home following his release, only to find that he is still considered a pariah. The ex-convict exacerbates the already tense situation by falling in love with the girlfriend (Dominguez) of the town’s feared political boss (Luis Aceves Castaneda). Echoing Fernández’s own life (he narrowly escaped a jail sentence for revolutionary activities), Pueblerina merges aspects of the melodrama and the western to original effect. Fernández also makes the most of the geography, setting his ‘town tale’ in the shadows of twin volcanic mountains Popocateptl and Iztacchuatal. 

Mexico 1949 / Dir Emilio Fernández / With Columba Domínguez, Roberto Cañedo, Aurelio Rodríguez, Arturo Soto Rangel / 111 mins / TBC-Cert.
Canoa

A revitalizing force in Mexican cinema in political and aesthetic terms, Canoa is the successful recreation of real events. In 1968 the inhabitants of the town of San Miguel de Canoa lynched four employees of the University of Puebla. A powerful local priest who spread rumours that the four youths were Communists, sent to murder him before disrupting the town, incited the townsfolk. Using a docudrama style and a narrator who provides socio-economic information about rural poverty and priestly power of the time, Cazals forged a powerful indictment of Mexico's political, religious, and military officials.
Mexico 1976 / Dir Felipe Cazals / With Salvador Sanchez, Ernesto Gomez Cruz, Roberto Sosa, Rodrigo Puebla, Enrique Lucero, Jaime Garza / 115 mins / TBC-Cert. 
Los Olvidados (The Young and the Damned)


Set in the slums of Mexico City, this classic film follows the crime-filled lives of a gang of juvenile delinquents, focusing on the ultimate destruction of Pedro (Mejía), the menacing gang’s youngest member. Shot on location with non-professional actors, it’s a caustic and unsparing account of cruelty, exploitation and neglect, mixing documentary realism (it evolved from Buñuel’s Land Without Bread) with sequences of surreal, poetic intensity. Los Olvivados earned its maker the Best Director and the International Critics’ Prize at the 1951 Cannes Film Festival, returning Buñuel to the public eye and establishing his reputation as a world-class director.  


Mexico 1950 / Dir Luis Buñuel / With Estela Inda, Miguel Inclán, Alfonso Mejía, Roberto Cobo / 88 mins/ 15-Cert. 

 
Amores Perros

 
Popularly seen as spearheading the renaissance in Mexican filmmaking, Amores Perros undoubtedly represents a pivotal moment in Mexican cinema history. Adopting a complex tripartite narrative for a series of overlapping stories set in contemporary Mexico City, each is linked by a single catastrophic event that sends the protagonists' lives spinning in unforeseen directions. Filmed with passion, style and energy, Amores Perros effectively captured the international limelight as well as the aspirations and sensibilities of Modern Mexicans. It also marked the emergence of remarkable talents in director González Iñárritu, writer Guillermo Arriaga, actor García Bernal, cinematographer Rodrigo Prieto and composer Gustavo Santoalla.

Mexico 2000/ Dir Alejandro González Iñárritu / With Gael García Bernal, Goya Toledo, Vanessa Bauche, Alvero Guerrero, Emilio Echevarría / 154 mins / 18-Cert. 

Perfume de Violetas: Nadie to oye

A powerful dramatisation of a true story which focuses on the growing problem of sexual assault in Mexico City. Yessica (Ayala) is a rebellious tomboy who is being abused by the son of her mother’s new husband. Yessica’s friendship with Miriam (Gutíérrez) is the only relief to the harshness of her environment. A poignant and deeply felt work that triumphed at the Mexican Ariel awards, the reserved naturalism of the film accentuates the indifference and brutality of the adult world. The two young leads give performances of extraordinary conviction. 

Mexico 2000 / Dir Maryse Sistach / with Ximena Ayala, Nancy Gutíérrez, Arcelia Ramiréz, María Rojo, Luis Fernando Peña / 90 mins / 15-Cert

De la calle (Streeters)

Rufino (Peña) is 15 and lives on the streets of Mexico City. He gets his money by doing odd jobs and participating in the drug deals of La Sena and El Ochoa, a scrupulous policeman who controls the neighbourhood in which they live. One day, driven by poverty, Rufino steals money from El Ochoa, unleashing his unceasing persecution and harassment. Gritty and authentic, this much-admired first feature is a powerful contemporary companion piece to Los Olvivados. 
Mexico 2001 / Dir Gerardo Tort / With Luis Fernando Peña, Maya Zapata, Armando Hernández, Mario Zaragoza / 90 mins / TBC-Cert

Una de dos (One or the Other)

Based on the novel by Daniel Sada, Una de dos is a comedy about life in a norteño town. Scanda (Sin Dejar Huella) stars as Constitución, a woman who runs a local dressmaking shop with her twin sister Gloria (de la Llave). When their cousin’s wedding day approaches, the sisters must decide who will go and who will mind the store. Sparks fly and sibling rivalry ensues when handsome local rancher Oscar Segura enters the picture. Extremely engaging. 

Mexico 2002 / Dir Marcel Sisniega / With Tiaré Scanda, Erika de la Llave, Antonio Peñuñuri, Norma Angélica / 90 mins / TBC-Cert.

Japón 

A man travels to a remote valley to commit suicide. Boarding with an elderly woman facing eviction, he slowly rediscovers reasons to carry on living. Shot in Super16 ‘Scope with non-actors including local peasants and making phenomenal use of the natural habitat, this parable-like tale concerning tragedy and loss climaxes with a remarkable, audacious tracking shot set to Arvo Pärt’s Cantus. Arousing controversy for its cross-generational sex scene, this is an uncompromising work from one of the most distinctive voices in contemporary Mexican cinema. 

Mexico 2002 / Dir Carlos Reygadas / With Alejandro Ferretis, Magdalena Flores / 122 mins / 18-Cert

Temporada de Patos 

An enormously likeable first feature from CCE film school graduate Eimbcke, this offers a bittersweet lesson in adolescent friendship and love. Teenagers Flama and Moko have everything ready for a perfect Sunday: a parentless apartment, videogames and money for pizza. However, a sequence of interruptions, including an alluring female neighbour (Perea) and their pizza delivery man (Arreola), conspire against them. Shot largely in a single location using inexperienced actors, this is a triumph of economic filmmaking that favourably compares to early Jim Jarmusch. 

Mexico 2004 / Dir Fernando Eimbcke / with Enrique Arreola, Diego Cataño, Daniel Miranda, Danny Perea / 99 mins/ 15 cert. 

Las vueltas del citrillo


A key figure of the 60s and 70s, Cazals’ innovative explorations of the darker side of Mexico’s socio-political history continue.  At the beginning of the 20th century, Porfirio Diaz maintained his stranglehold on Mexico and its poor and oppressed people. But at Las vueltas del citrillo, a bar in Mexico City circa 1903 where soldiers and their women meet, the pulque flows and the stories spin as fantasies, dreams and memories meet and collide. Informed by the magic realism of Juan Rulfo’s Pedro Paramo, this is a handsome, beguiling work with splendid period detail. 

Mexico 2005 / Dir Felipe Cazals / With Damián Alcázar, José María Yazpik, Giovanna Zacarías, Jorge Zárate / 97 mins / TBC-Cert.
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